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Károli Gáspár University, Budapest: spring term 2015
Mediaeval and Renaissance Literature (RAN0321a/b)
 (Angol-amerikai irodalomtörténeti áttekintés 2)

on Saturdays (28ii, 14iii, 28iii, 11iv, 18iv15) 
at 1400-1530 and 1530-1700, in room 321
Dr Richard Major  

richard@richardmajor.com
A tantárgy rövid leírása:   A brief description of the course:
We study the formative years of literature in English, tracing its orgins from bardic verse in Anglo-Saxon, through the continuing alliterative tradition of Norman England, as a substratum beneath Latin and French, to its flowering as the literary Middle English – some of which we read in modernised form – in the days of Richard II. Then, after glancing at the ’Drab Age’ of the early Tudors, and the beginnings of English literary prose with Malory and More, we review the so-called Renaissance, with its accomplishment in verse and drama culminating in Shakespeare (and his very different rivals, Marlowe and Jonson). 

Kötelező irodalom az egyes témákhoz     Required reading
This syllabus has hot-links connecting you directly to the texts and other materials. 

Click on the dates to open each week’s seminar notes.

Almost all the texts we study can also be found in Stephen Greenblatt  (ed.) The Norton Anthology of English Literature, VIIIth ed. volume B: The Sixteenth Century / The Early Seventeenth Century. (New York: W. W. Norton, 2006).
	
	
	Date:
	What we will discuss in class:
	Texts and useful links:

	1.


	
	February 14
	No lecture
	

	2.
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	February 28
	The English people, 

the English language

The verse forms of Anglo-Saxon (‘Old English’); 
Bede, Ecclesiastical History of the English Nation (731); 
Cædmon’s Hymn (c. 680). 
The Wanderer (c. 650?), lines 1-114; 

The Dream of the Rood (c. 700?), lines 1-65;
Beowulf (c. 950?), lines 710-745; 
The Battle of Maldon (c. 1000), lines 26-95. 
The Norman Conquest; trilingual England; 
the nature of Middle English. 
The Owl and the Nightingale (c. 1195), lines 1-104;  
Sir Gawayn and þe Grene Knyȝt (c. 1375) lines 1-231
Note that in Old and Middle English

ð [eth] = d, þ [thorn] = th, ᵹ [insular g] = g, ſ [long s] = s, ƿ [wynn] = w, æ [ash] = long a
	Please have a look before class at:
Bede on Britain (I, i) on Caedmon (V, xxiii): 

Caedmon’s Hymn 
You might also like to look at:
Caedmon’s Hymn read aloud: 

Bede: other extracts; the situation in 731 (IV, xxiv); his Latin 

Tony Wilson, ‘The Venerable Bede’, from Northern Tales (7’);
the original text of Dream of the Rood ;

The Wanderer read aloud in Anglo-Saxon; 

Extracts from The Wanderer and  The Dream of the Rood : 

Beowulf (translated by Francis Barton Gummere), here and here;
Seamus Heaney reading his translation of Beowulf  (and here);
another, very literal translation of Beowulf: William Morris; 

Simon Schama’s History of Britain, I ‘Beginnings’ (B.B.C., 2000) (59’).
The Battle of Maldon; the manuscripts of The Wanderer  and Beowulf .
The Owl and the Nightingale: our extract; the original text (in Stanley’s edition); read aloud (skip to 1’06’’)
Sir Gawain: our extract; a documentary on Gawain; the Gawain manuscript: the original text of Gawain (Tolkien’s edition): an alternative translation you might enjoy.


	3.
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	March 14
	The triumph of Middle English 

Ricardian England, 
   and the trumph of English 
        over Latin and Norman French. 
Geoffrey Chaucer,  The Canterbury Tales (1390s): 
‘The General Prologue’, lines 1-78 and 547-568; 
‘The Miller’s Tale’, lines 3187-3854.
Sir Thomas Malory, Le Morte d’Arthur (1460s), book XXI, chapter v
	Please have a look before class at:
Chaucer, The Miller’s Tale (modernised), lines 3187-3854.

You might also like to look at:
Our extract from Gower;
Chaucer: ‘The General Prologue’ (modernised; have a look at the original); the most famous manuscript of The Canterbury Tales, kept in Corpus Christi, Oxford; go to folio 8 verso, find the fifth line, and you’ll be able to read about the Miller: The meller was a stout carl for the nones …. A dramatic version of ‘The Miller’s Tale’ from The Canterbury Tales (2003), written by Peter Bowker, directed by John McKay; and a rather more evil-minded version by Pier Paolo Pasolini, not for the faint-hearted (the Miller’s Tale is at 35’18’’).

Malory, XXI, v, here called section 7,  ‘How king Arthur commanded to cast his sword Excalibur into the water’; an excruciating bad taste version of the drowning of the sword from John Boorman’s Excalibur (1981)

	4.
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	March 28
	The emergence of modern English

The Tudors; 
the English Reformation; 
the English ‘Renaissance’. 
Roger Ascham, The Scholemaster  (1563), 
    ‘A Preface to the Reader’; 
anonymous ballads: ‘Lord Randal’. 
Sir Thomas Wyatt, ‘They flee from me’ (c1540); 
Henry Howard, Earl of Surrey, ‘Love, that doth reign’ (1540s);  
St Thomas More The Debellation of Salem and Bizance (1533), x, 27; 
Sir Walter Raleigh ‘The Passionate Man’s Pilgrimage’ (1604)
and his History of the World.

	Please have a look before class at:
‘Lord Randal’ (version A); Ascham; 
Raleigh’s ‘Pilgrimage’ (or here) 

You might also like to look at:
Skelton; how to write like Skelton: 

Bob Dylan’s version of Lord Randal, 
        A Hard Rain’s a-Gonna Fall (1962): 
poisoning Randal: 

‘Sir Patrick Spens’; ‘Sir Patrick Spens’ sung by Nic Jones;
for more about the historic incident, see this article
More: p. 27, lines 18-34; and p. 28, lines 1-19

More is never out of fashion: here is a fine speech, typical of his racy wit, from the 1966 film of Robert Bolt’s 1954 play, A Man for All Seasons. 
Wyatt; Surrey; Raleigh’s History of the World:  

Some nice costume dramas about Surrey, Raleigh and friends.

	5.
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	April 
11

	Tudor literature

The English Bible (we study John i1-14) 
of William Tyndale, 
the Geneva Bible,

the so-called Authorised Version.

The Book of Common Prayer (1559), opening of Mattins. 
Edmund Spenser, The Faerie Queene (1590), canto I, stanzas 1-4; 
Sir Philip Sidney, An Apology for Poesy (1579), extracts; 
Astrophil and Stella (1580s?), sonnet i. 
	Please have a look before class at:
Spenser (or here) 
Sidney’s Apology and Astrophil and Stella:
You might also like to look at:
Our extract from Skelton. 

The complete text of An Apology for Poetry: 

an audio version of canto I of The Faerie Queene: 
an audacious short film of that canto 
The English Bible: Tyndale; Geneva, with its notorious footnotes; theKing James Version 
The Book of Common Prayer: Mattins (beginning Dearly beloved brethren, the Scripture moveth us and ending glory of Thy holy name):  
or, if you prefer here or here 

A nice trashy scene of Tyndale’s burning: 

James Fox’s documentary A Very British Renaissance, II (2014)


	6. 
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	April 
18

	The phenomenon of 
William Shakespeare
The Elizabethan theatre: its form, nature and limits. 
Christopher Marlowe, Dr Faustus (1593?), V, I, 240-264; 
Ben Jonson,  The Alchemist (1610), I, i.
Shakespeare’s poetry: sonnets XVIII, LXXIII, CXXIX:.
‘Full Fathom Five’ from The Tempest (1611). 
Shakespeare’s drama: 
The Tragedy of King Lear (c. 1607), act IV, scene vi;
A Midsummer’s Night’s Dream (1590s) act V, scene i.
A short exam.
	Please have a look before class at:
Shakespeare: sonnet CXXIX: 

‘O Mistress Mine’: ‘Full Fathom Five’.
Our extract from King Lear.
You might also like to look at:
Our extracts from Faustus and The Alchemist.
The amazing ending of Dr Faustus at the Globe in 2008; and Richard Burton’s audio verison of the damnation scene (52’15’’).

Shakespeare’s sonnets XVIII, LXXIII, CXXIX. 

The opening scene of Lord Olivier’s Henry V, showing the Globe: 

a short documentary about the modern rebuilt Globe: 

a 2008 production there.

Elliot Goldenthal’s setting of ‘Full fathom five’ from the Tempest (2012): and here is a stranger modern film-clip of Ariel’s song.
Ben Kingsley sings ‘O Mistress Mine’ in Trevor Nunn’s 1996 film of Twelfth Night or What You Will. 
A Midsummer’s Night’s Dream: our extract from our extractm; last year’s production at the Globe; the Beatles do ‘Pyamrus and Thisbe’; a mock silent film.
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Ajánlott szakirodalom   
Further reading
Ford, B. (ed.): Medieval Literature: Chaucer and the Alliterative Tradition. Part One of the New Pelican Guide to English Literature, Penguin, Harmondsworth, 1994. 

Ford, B. (ed.): Medieval Literature: The European Inheritance, Part Two of the New Pelican Guide to English Literature, Penguin, Harmondsworth, 1995. 

Godden, M, Lapidge, M. (ed.): The Cambridge Companion to Old English Literature. Cambridge University Press, Cambridge, 1991. 

Greenfield, S. B, Calder, D. G., Lapidge, M. A New Critical History of Old English Literature. New York Univertsity Press, New York, 1996. 

Scanlon, L. (ed.): The Cambridge Companion to Medieval English Literature 1100-1500. Cambridge University Press, Cambridge, 2009. 

Alexander M., A History of English Literature (Foundations), London, Palgrave Macmillan, 2000. 
